
E N D PAPER: POSTCA R DS FROM NEW YORK BY RICK BELL

A hole in the ground of the nation’s largest and most populous city. A site described as the

h e a rt of the city going back to its earliest days. The home of a major tra n s p o rtation netwo r k

w h e re millions of city- d we l l e rs and suburbanites pour into the city through the underg ro u n d

s tation. A site adjacent to the city’s major financial exchanges. A site created by the destruction

of ext ra o rd i n a ry structures. 

The site was Les Halles in Paris, for which in January of 1980 a jury including Diana Ag re s t

and Philip Johnson rev i ewed six hundred proposals. None of these designs we re built. The com-

m e rcial center that today fills the hole left by the demolition of Ba l ta rd ’s pavilions is not much

l oved. The memorial is a fragment of the old marketplace, re m oved to La Vi l l e t t e .

One ext ra o rd i n a ry entry to this competition was by Charlie Moore and the Moore Grove r

Harper team he graced with his wit and sparkle. They proposed a lake, a series of lagoons,

islands, and interconnecting bridges. An American Venice on the Seine. The details of the

scheme do not resonate at the World Trade Center. What is significant is the means of communi-

cation of its ideas.

The entry was presented as a series of postcards. Images we re small in scale, the size of

mementos. Descriptive text was postcard language, written on the flipside. Messages we re

about visiting the site of Les Halles, the stra n g e n e ss of being there, and about what made the

n ew design special. 

I cannot yet write about the World Trade Center site. I can barely spell the wo rds without

e m otion halting the flow. But I can write about the communications re c e i ved at the AIA New

York Chapter from architects and non-architects all over the world. Some offered to help with

the rescue and relief efforts and we re forwa rded. Some offered insight into pain and loss. Some

suggested paths to hope and commemoration. Others we re sent to ask who was alive, or to tell

us that they we re OK. 

The need for communication was and is a measure of the loss. The parkland memorials, the

t rain station bulletin boards, the paper messages adorning sidewalk barricades, all testify to

our need to speak with each ot h e r, to write to each ot h e r, about our feelings and the tra n s f e r-

ence of void. 

In the days immediately following September 11th, I noticed New Yo r ke rs buying tourist

p o s t c a rds of the Twin Towe rs. People surrounded the postcard turning-racks and stood two

deep at the newss tands. 

The postcard I send is a map of New York, a map of the future New York, not just the

re m e m b rance of our lost pavilions. On its back, I would scrawl a few lines from a poem called

“The Map is of Another World” by Renée Ashley, recently published in the Kenyon Review:

And the sun with its serious re d — eve ry dark

Is not a shadow the dead cavo rt in. And ye s

The living stumble but stumbling is the least

Of what could come.
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